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P HOTOGRAPHY has at last found a place in the art 
world after years of controversy by the pure artists, 
their following and the brow beaten photographer. No 
medium in the field of art has ever made such rapid 
progress in the realm of fashion as has photography. 
Fashion is today the mainstay of the brotherhood of 
photographers. A broad statement you say? Yes it is, 
but it has a firm foundation when viewed from monetary 
angle which is somewhat taboo in the art world. Fashion 
has made illustrative photography a highly specialized 
field which requires an enormous amount of technical 
skill. The knowledge of composition is a must. But most 
needed is the appreciation of style and the kindly under­
standing of a designer's nightmare which has its astound­
ing effects on the photographer as well as the style con­
scious public: poor public. 
The creating of a mood in which to photograph the 
article of fashion is entirely dependent on style sense 
and the cameraman's imagination: the crazier the bet­
ter. No photographer visualizes a picture the same as 
another, thank goodness, or we would all be hung in 
effigy by the designer or by our dear public. It is really 
the mood that surrounds the garment modeled that 
either makes or destroys its appeal to the buying public. 
FASHION PHOTOGRAPHY 
CHAS. S. WILLIAMS, JR. 
Of course the mood is created not alone by background 
material but by the key of lighting and the mood inter­
preted by the model at the photographer's request. 
Here is where we may classify the products of fashion 
photography in two main groups. One is a class of 
highly stylized photographs and the other group is com­
posed of the simple, plain, down to earth natural type 
of photo. These, of course, may be divided into many 
sub-classifications which are too complicated to discuss 
at the present time. 
The highly stylized photograph is really the most 
difficult to create. Backgrounds extravaganza, lighting 
a la Hurrell, a dash of Hollywood drama, and a gown 
by the world renown Adrien. Oh, and a model with 
Ann Sheridan's oomph, a touch of American patience 
and last but not least a photog with all hopes of ever 
recovering cast aside. This is the formula, based on the 
prime requisites, for producing the stylized fashion pic­
ture. At least this is what my fellow brethren claim. 
My own experiences have taught me to just try and use 
a l ittle common sense if there is any left after trying the 
prescribed formula. 
The natural type of photograph may seem a little 
easier to create and so it is; but the fundamentals of 
fashion photography still apply themselves as strongly 
as ever to the cameraman's technique. It really is a 
shame that this class of photos is not used more than it 
is today, although within the past year or so there has 
been a tendency toward using of the casual type of 
picture and it probably will continue. The two illustra­
tions show a concrete example of a section of each of 
the two groups. 
We will discuss the photo illustrating the casual class 
first. Here we have a simple framing of the model by 
the fairly dark gateway in the foreground. The photo 
is really an atmosphere picture as you may see. The 
casualness of the model and suit convey the outdoor 
idea. Backlighting adds roundness to the model and 
garment. The third dimension effect is imparted by the 
playing of the subject against the dark background of 
the coach which subordinates the model. The coach in 
turn is played against the lighter background of the 
house. The coach and coachman were used mainly for 
atmosphere. 
The idea for this shot was purely spontaneous I assure 
you. We were working at the far end of the Carrington 
House courtyard trying to produce a highly stylized shot 
when we noticed the gateway in the wall. Bang! We 
had our idea and immediately seized the opportunity to 
produce this picture. These explanations I hope will 
convey a clear understanding of the naturalistic photo 
as opposed to the stylized one. 
Our example for the stylized group is fairly easy to 
explain. Here we have a snappy model wearing a bit 
of evening elegance composed of black chiffon velvet 
and white lace. Apparel such as this needs to be drama­
tized as much as possible. What could be more drama­
tic than the contrasting of the fragile white lace against 
the dark tones of the bold raw iron stairway. Rhythmic 
patterns in light and shade produced by the lighting of 
the stairway adds much to the feeling of drama and to 
the composition as a whole. Notice how the figure is 
silhouetted against its own cast shadow. This effect was 
obtained by spot-lighting the model from above. The 
velvet skirt was considered unimportant and was there­
fore allowed to become a part of the black masses which 
dramatize the fragility of the lace. 
Now you have a complete picture of the two groups, 
their principal differences and I sincerely hope a more 
sympathetic feeling towards the poor fashion photogs. 
EXHIBITIONS OUTSIDE OF RHODE ISLAND 
Boston, Mass., Guild of Boston Artists 
Oct. 27-Nov. 8—Water Colors by Glenn G. MacNutt. 
Nov. 10-Nov. 22—Paintings by John P. Benson. 
Nov. 24-Dec. 6—Pastels of Flowers by Laura Coombs Hills. 
Boston, Mass., Museum of Fine Arts 
Oct. I2-Dec. 31—Eight paintings lent by Mr. John S. Ames 
together with the entire collection of the Boston Museum. 
Nov. I9-Dec. I4—Memorial Exhibition of the works of William 
McGregor Paxton, N. A. 
Nov. I9-Dec. 14—The Wall paintings of India and Ceylon 
copied by S. Katchadourian. 
Andover, Mass., Addison Gallery of American Art 
Nov. I-Nov. 9—European Artists teaching in America. 
Nov. 12-Dec. 15—Exhibition of Architecture and Furniture. 
Nov. I-Dec. I—Exhibition and sale of drawings, prints and 
jewelry celebrating American and National Art Weeks. 
Pittsfield, Mass., The Berkshire Museum 
Nov. I-Nov. 30—Exhibition of paintings, drawings and prints 
by Philip Hicken. 
Nov. 10-Nov. 24—Exhibition of prize winning photographs 
from Annual Salon of Popular Photography Magazine in 
Chicago. 
Nov. 15-Nov. 30—Exhibition of paintings by local artists. 
Springfield, Mass., Museum of Fine Arts 
Nov. 7-Dec. 14—Exhibition of Ecclesiastical Arts. 
Nov. I-Nov. 30—Early Chinese bronzes. American paintings. 
Wellesley, Mass., Wellesley College Art Museum 
Nov. 7-Nov. 17—Exhibition of Indian baskets from the Mu­
seum collection. 
Worcester, Mass., The Worcester Art Museum 
Oct. 23-Nov. 23—American Indian Art. 
New Haven, Conn., Yale University Art Gallery 
Oct. 12-Nov. 23—Early American pottery, porcelain and glass. 
Nov. 5-Dec. 7—Harmony, balance and rhythm in textile 
design. 
New York, N. Y., Museum of Modern Art 
Sept. 24-Nov. 9—Organic design in home furnishings. 
Oct. I-Nov. 30—Dymaxion Deployment Unit. 
Oct. 8-Nov. 2—George Grosz, retrospective exhibition. 
Oct. 29-Jan. 4—Image of Freedom, exhibition of prize win­
ning photographs. 
Nov. I9-Jan. 18—Joan Miro, Salvador Dali. 
Nov. 26-Dec. 31—Eric Mendelsohn, architect. 
EXHIBITIONS IN RHODE ISLAND 
Providence Art Club 
Oct. 28-Nov. 9—Exhibition of Water Colors by Frederic 
Whitaker. 
Nov. 10-Nov. 23—Exhibition of Water Colors by Robert K. 
Stephens. 
Nov. 25-Dec. 7—63rd Annual Exhibition. 
Museum of Art, Rhode Island School of Design 
Oct. I-Nov. 30—Mrs. Thome's Miniature Rooms. 
Faunce House Gallery, Brown University 
Nov. 3-Nov. 15—Rhode Island Artists. 
Nov. 27-Dec. 18—The Face of America. 
School Gallery, Rhode Island School of Design 
Nov. I-Nov. 7—Picture Lending Library of Community Art 
Project in conjunction with American Art Week. 
Nov. I 7-Nov. 23—Picture Lending Library of Community Art 
Project in conjunction with American Art Week. 
Armour Gallery 
Nov. I-Nov. 30—Contemporary Etchings. 
Tilden-Thurber Gallery 
Oct. 25-Nov. 20—Water Colors and Oils by Lyonel Fein-
ingner. 
CALENDAR OF ART EVENTS 
American Art Week—Nov. I-Nov. 7 
Under the auspices of the American Artists Professional 
League. 
Sunday, November 2 
Gallery talk by Col. H. Anthony Dyer. Museum of Rhode 
Island School of Design, 3:30 P. M. 
'Concert by the Rhode Island W. P. A. Symphony Orchestra. 
Gilbert Stuart Junior High School, 8:15 P. M. 
Monday, November 3 
Basement Studio Group: Dramatic reading of one act plays. 
Tea. 80 Benefit Street, 8:10 P. M. 
Sunday, November 9 
Gallery talk by Miss Elizabeth Casey. Museum of Rhode 
Island School of Design, 3:30 P. M. 
'Concert by the Rhode Island W. P. A. Symphony Orchestra. 
Gilbert Stuart Junior High School, 8:15 P. M. 
Monday, November 10 
Basement Studio Group: Dramatic reading of "Richard II" 
by Shakespeare. Tea. 80 Benefit Street, 8:10 P. M. 
'Admission charged. 
Tuesday, November I I 
*The Providence Community Concert Association presents 
Albert Spalding, violinist. Metropolitan Theatre, 8:30 P. M. 
Sunday, November 16 
Gallery talk by Miss Adelaide Davidson. Museum of Rhode 
Island School of Design, 3:30 P. M. 
'Concert by the Rhode Island W. P. A. Symphony Orchestra. 
Gilbert Stuart Junior High School, 8:15 P. M. 
National Art Week—Nov. 17-Nov. 23 
Under the auspices of the United States Government. 
Monday, November 17 
Basement Studio Group: Dramatic reading of scenes from the 
repertoire of the Shakespearian actor, Thomas W. Keene. 
Tea. 80 Benefit Street, 8:10 P. M. 
Wednesday, November 19 
'Community Art Project presents John Ralph Geddis and 
Francois Martin in a lecture performance "Design for Pup­
pets". New Auditorium, Rhode Island School of Design, 
Market Square, 8:15 P. M. 
Sunday, November 23 
Gallery talk by Mr. Francis J. Gyra. Museum of Rhode Island 
School of Design, 3:30 P. M. 
'Concert by the Rhode Island W. P. A. Symphony Orchestra. 
Gilbert Stuart Junior High School, 8:15 P. M. 
Monday, November 24 
Basement Studio Group: Dramatic reading of "John Gabriel 
Borkman" by Henrik Ibsen. Tea. 80 Benefit Street, 8:10 P. M. 
Tuesday, November 25 
'Concert by the Boston Symphony Orchestra. Dr. Serge 
Koussevitsky, conductor. Metropolitan Theatre, 8:30 P. M. 
Thursday, November 27 
'Sock and Buskin presents "Caesar and Cleopatra". Faunce 
House Theatre, 8:30 P. M. 
Friday, November 28 
'Sock and Buskin presents "Caesar and Cleopatra". Faunce 
House Theatre, 8:30 P. M. 
Saturday, November 29 
'Sock and Buskin presents "Caesar and Cleopatra." Faunce 
House Theatre, 8:30 P. M. 
Sunday, November 30 
Gallery talk by Miss Barbara Wriston. Museum of Rhode 
Island School of Design, 3:30 P. M. 
'Concert by the Rhode Island W. P. A. Symphony Orchestra. 
Gilbert Stuart Junior High School, 8:15 P. M. 
